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In this, the NGC’s fifteenth issue
of On Tour, nearly half of our
“Feature Exhibitions” are being
developed in collaboration with
other Canadian colleagues and
art institutions. This enriched
exchange of information and
sharing of expertise and resources
generated an exciting new mix of
carefully considered exhibitions
and ensured that our borrowing
institutions benefit from a
broader selection of dynamic
exhibitions to offer regional
audiences.

A major contemporary art
exhibition, On the Edge of
Experience ... A Survey of Work by
Wanda Koop, featuring works
developed over three decades of
artistic investigation, is being
curated by Mary Reid, Curator
of Contemporary Art and
Photography at the Winnipeg Art
Gallery. Independent curator
Bonnie Devine is preparing an
important retrospective exhibition
tracing the aesthetic, philoso-
phical and cultural explorations
of Daphne Odjig for the Art
Gallery of Sudbury.

In Nature Draws Her Own
Portrait: Nineteenth-century French
Photographs from the National
Gallery of Canada, NGC Curator
Emeritus of Photography, James
Borcoman, draws from the
Gallery’s extensive collection to
examine some of the photo-
graphic inventions that stunned
the world. And the winner of the
National Gallery’s 2006 Guest
Curator Programme, Crystal
Susan Parsons, independent
curator and research associate for

the Norval Morrisseau Society,
examines works by Maurice
Cullen and some of his
contemporaries that capture
fleeting moments of the belle époque
in Maurice Cullen and His Circle.

The program also features
important projects from curatorial
teams at both the National Gallery
and the Canadian Museum of
Contemporary Photography in-
cluding a first-ever retrospective
of the photographic assemblages
of Angela Grauerholz; an extra-
ordinary collection of
Impressionists’ works drawn from
the National Gallery of Canada’s
fine collection of Realist and
Impressionist prints; the most
recent addition to our Master
Drawings series, featuring
Canadian drawings dating from
the eighteenth to mid-twentieth
centuries; a collection of mem-
orable images from the legendary
French photographer Henri
Cartier-Bresson; and, in Persona,
the engaging work of contem-
porary artists who tackle new
ideas of self-portraiture. Finally,
from internationally acclaimed
artist Douglas Gordon, we are
offering his mesmerizing three-
channel video installation, “Play
Dead: Real Time,” which features a
performance by Minnie, the
elephant star.

We hope that you are as excited
about this year’s vibrant selection
of touring exhibitions as we are
pleased to offer them to you.

Pierre Théberge, O.C., C.Q.
Director
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Persona presents the exciting and
engaging work of contemporary
artists who tackle new ideas of
self-portraiture. Rejecting the idea
that the single image can com-
municate the complexity of
identity, General Idea, Shelley
Niro, Rosalie Favell, Leesa
Streifler, Rafael Goldchain and
Rebecca Belmore take on myriad
guises to examine how differences
in class, race, ethnicity, sexuality
and gender interact in the con-
struction of subjectivity. Leesa
Streifler merges photography and
drawing to critique gender roles
and notions of femininity. Shelley
Niro uses cultural icons to decon-
struct viewer expectations of the
roles a Mohawk woman can
assume in modern society. Rosalie
Favell digitally manipulates and
combines images from her Metis
heritage, the mass media, and
family albums, to present a multi-
faceted portrayal of self. Rafael
Goldchain represents himself in
the guise of his forebears as a way
to present his family history.
Anishnabe artist Rebecca Belmore
engages with the legacy of co-
lonization, and the persistence of
historical concerns in the present-
day lives of Aboriginal peoples.
Finally, by including both early
and later works by General Idea,
viewers can see how the collective

The legendary French photog-
rapher Henri Cartier-Bresson is
widely regarded as the founding
father of photojournalism and
one of the most important figures
in early twentieth century art.
With his famous Leica, Cartier-
Bresson was able to capture life
in motion with visual wit and a
keen eye for geometrical compo-
sition. In coining the term “the
decisive moment,” he summed up
his approach to photography as
the interaction of mind, body and
instinct.

Born in 1908 in Chanteloup-
en-Brie, Henri Cartier-Bresson
stood to inherit his family’s pros-
perous textile manufacture, but
instead took up drawing and
painting. He travelled to Africa

in 1931, where he worked and
stalked game before falling ill
with malaria. It was when he
returned to France to convalesce
in Marseilles that he began taking
candid photographs with his new
lightweight, hand-held Leica.
Throughout the next decade and
beyond, Cartier-Bresson travelled
to Spain and Italy, to Mexico and
the United States, photographing
ordinary and extraordinary people,
capturing their spontaneous ges-
tures and revealing the subtleties
of the human condition.

This exhibition will show
twenty-seven of Cartier-Bresson’s
gelatin silver prints from the
National Gallery’s permanent col-
lection, all dating from the 1930s
and 1940s. Some of his most

memorable images are included in
the show: Behind Gare St. Lazare
(1932), with its early-morning
puddle-jumper; Valencia, Spain
(1933), showing a boy rubbing
against a peeling wall; Jean-Paul
Sartre, Paris (1945), in which the
philosopher’s pipe and furrowed
brow reveal his weighty intellect;
and At the Coronation Parade of George
VI, Trafalgar Square, London (1938),
in which the artist focuses his lens
on the droll spectators. The exhi-
bition will be accompanied by
explanatory wall text.

• Available for tour from
February 2009 to October 2010

• Space requirement: 27 running
metres

• Fee: $3,000

Henri Cartier-Bresson
Jean-Paul Sartre, Paris
1945, printed before 1947
NGC, Ottawa

Persona

shifted from questioning the elitist
mythology of the artist in society to
focusing on how art and life merge
to depict pressing social issues.

• Available for tour from
September 2007 to September
2009

• Space requirement: 50 running
metres

• Fee: $2,000

Rafael Goldchain
Self-portrait as Don Marcos José
Goldchain Liberman (older)
(b. Warsaw, 1902 – d. Santiago de
Chile, 1959)
1999–2001
From the series Familial Ground
CMCP, Ottawa

Rosalie Favell
If Only You Could Love Me …
2003
From the series Plain(s) Warrior
Artist
CMCP, Ottawa

CMCP/
MCPC

Master of the Instant
Cartier-Bresson Photographs from the

National Gallery of Canada
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D.R. Cowles: Jewish Sites of North
Africa (CMCP)

42 gelatin silver photographs No. 13, 
2005, p. 9

May 2008 –
June 2010

45 running metres
(148 linear feet)

$4,000 1

Lisette Model (NGC) 50 framed gelatin silver 
prints

No. 13,
2005, p. 5

Feb. 2006 –
March 2008

50 running metres
(164 linear feet)

$3,000 1 !

People of the Dancing Sky:
The Iroquois Way (CMCP)

64 framed photographs No. 11, 
2003, p. 11

Apr. 2004 –
Apr. 2008

100 running metres
(328 linear feet)

$1,500 1

The Street (CMCP) 38 framed works No. 14, 
2006, p. 8

Jan. 2007 –
Jan. 2009

50 running metres
(164 linear feet)

$1,500 1 !

Angela Grauerholz (CMCP) Retrospective: 35–40 
photographic works;
1 photographic installation

No. 15,
2007, p. 8

Jan. 2011 –
May 2012

150 running metres
(492 linear feet)

$5,000 2 !

Art Metropole: The Top 100 (NGC) 100 works on paper No. 12,
2004, p. 6

June 2007 –
June 2009

50 running metres
(164 linear feet)

$2,000 2 ! !

Douglas Gordon
Play Dead: Real Time (NGC)

Video installation No. 15, 
2007, p. 3

Sept. 2007 –
Sept. 2009

225 square metres
(2422 square feet)

$4,000 2

Geoffrey James: Investigations (NGC) 60 photographic works No. 14, 
2006, p. 9

Nov. 2008 –
Dec. 2009

120 running metres
(394 linear feet)

$5,000 2 !

Master of the Instant:
Cartier-Bresson Photographs from the
National Gallery of Canada (NGC)

27 gelatin silver vintage
photographs

No. 15,
2007, p. 6

Feb. 2009 –
Oct. 2010

27 running metres
(89 linear feet)

$3,000 2

Janet Cardiff: Forty-Part Motet
(NGC)

Sound sculpture No. 10, 
2002, p. 4

Sept. 2007 –
Sept. 2009

88 square metres
(947 square feet)

$8,000 2 !

Osuitook Ipeelee: Sculpture (NGC) 50 sculptures No. 14, 
2006, p. 8

Aug. 2008 –
Feb. 2010

300 square metres
(3229 square feet)

$10,000 2

Persona (CMCP) 37 works, 1 large canvas 
work, 1 large photo 

No. 15,
2007, p. 6

Sept. 2007 –
Sept. 2009

50 running metres
(164 linear feet)

$2,000 2

Pixels and Paper: Alain Paiement and
Michael Flomen (CMCP)

3–5 large photos, 1 large 
photomural

No. 14,
2006, p. 4

Dec. 2007 –
Dec. 2009

50 running metres
(164 linear feet)

$4,000 2

Susan McEachern: Structures of
Meaning (CMCP)

36 photographic works No. 12, 
2004, p. 5

Sept. 2006 –
June 2008

120 running metres
(394 linear feet)

$4,000 2 ! !

The Painted Photograph (CMCP) 26 photographic works No. 13, 
2005, p. 4

Jan. 2007 –
Jan. 2009

50 runnings metres
(164 linear feet)

$3,000 2 !

The Paradise Institute (NGC) Multimedia cinematic
experience

No. 12,
2004, p. 6

Sept. 2007 –
Sept. 2009

180 square metres
(1938 square feet)

$8,000 2 !

Vancouver Seen (CMCP) Various media: film, theatre, 
photographs, 15 large
photographic works

No. 14,
2006, p. 5

Nov. 2009 –
Dec. 2010

100 running metres
(328 linear feet)

$6,000 2 !

The Prints of Albrecht Dürer (NGC) 53 vintage etchings No. 14, 
2006, p. 10

Sept. 2007 –
March 2009

100 running metres
(328 linear feet)

$5,000 3 !

Nature Draws Her Own Portrait:
19th-century French Photographs from
the National Gallery of Canada (NGC)

80–100 vintage photographic
prints

No. 15,
2007, p. 4

Jan. 2010 –
Jan. 2012

200 running metres
(656 linear feet)

$8,000 3 !
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Administrative Procedures
file with the National Gallery, you
should complete and return the form
provided with the Exhibition Fact
Sheet. To be eligible to host an
exhibition, borrowing institutions
must meet the specifications set out
in the fact sheet.

• After all forms are received and
considered, final decisions on the
exhibition itinerary are made in
consultation with the borrowing
institutions.

• If the National Gallery is able to
accommodate your request, you will
receive written confirmation of the
exhibition itinerary and other
important details. The National
Gallery will then issue a formal
Exhibition Contract. In signing the
contract, your institution undertakes
to host the exhibition in accordance
with the conditions agreed upon.

How to Reserve an Exhibition
• Some exhibition schedules fill up

very quickly. If you are interested
in hosting a particular exhibition,
contact the Travelling Exhibitions
office as soon as possible.

• Upon request, an Exhibition Fact
Sheet will be sent to you, contain-
ing detailed specifications for
conservation and security proce-
dures and indicating the minimum
running wall space or floor area
needed to mount the exhibition.
Supplementary visual material may
also be provided when available.

• To formally ask for an exhibition,
you will need to send a letter to the
Travelling Exhibitions office indi-
cating your preferred choices for
exhibition dates.

• If your institution does not have a
current Standard Facilities Report on

Contracts and Fees
The National Gallery considers the
signed Exhibition Contract a binding
legal document, though no fee is
requested at this stage. The
borrowing institution may cancel the
exhibition up to six months before
the opening date with no penalty. If
cancellation notice is received less
than six months before the agreed
opening date, the National Gallery
may require that all or a portion of
the exhibition fee be paid. The
Gallery also reserves the right to
withdraw an exhibition at any time if
the conditions set out in the
Exhibition Contract are not met.

A flat fee for each exhibition has
been established at a subsidized rate
for Canadian institutions. Borrowing
institutions are charged a portion of
the direct costs incurred in circulating
the exhibition. These costs include

The National Gallery requires that
borrowing institutions exercise the
greatest possible care in handling and
protecting the works of art entrusted
to them. Conditions for care of the
works must be fufilled to ensure the
success of present and future travel-
ling exhibitions.

Security
The security standards of the bor-
rowing institution are assessed by the
National Gallery against the Standard
Facilities Report for that institution and
are verified from time to time by a
Gallery representative. A secure
space designated exclusively for the
display of works of art must be
provided for all travelling exhibi-
tions. Also required are full-time
professional staff, a suitable fire-
prevention system and secure storage.
Security measures based on estab-
lished standards of mechanical,
electronic and human monitoring
must be in place, upgraded as
necessary for exceptionally valuable
or vulnerable exhibitions. Special
security requirements for individual
exhibitions are outlined in the
Exhibition Fact Sheet.

Climate Control
Standards for climate control are
assessed by the National Gallery
against the borrowing institution’s
Standard Facilities Report and are
verified from time to time by a Gallery

representative. Reliable systems for
the regulation of lighting, relative
humidity and temperature must be in
place. In most instances, light must be
controlled between 50 and 200 lux,
depending on the sensitivity of the
media or materials exhibited, and
relative humidity must be set
between 43 and 50 percent with daily
fluctuations not exceeding plus or
minus 10 percent. Specific require-
ments for individual exhibitions are
described in the Exhibition Fact Sheet.

Condition Reports
For most travelling exhibitions, the
National Gallery provides a Condition
Report book, in which is noted the
condition of each work at the time it
leaves the National Gallery; reports are
developed on a cumulative basis along
the exhibition tour. The borrowing
institution must have a qualified
member of staff (conservator, regis-
trar or collections manager) complete
the incoming and outgoing condition
reports. If the borrowing institution
does not have a staff member qualified
to complete them, then it is respon-
sible for hiring qualified contract
staff to do so. Incoming condition
reports must be completed within 24
hours after uncrating, and outgoing
condition reports immediately prior to
the works being re-crated for trans-
port. The National Gallery must be
notified of any change to the
condition of works of art at any time

while they are in the custody of the
borrowing institution.

Storage
The borrowing institution must
provide suitable storage space with a
controlled environment (as described
under Climate Control above) for all
crates containing works of art, for
empty crates and for temporary
storage of works of art. Upon receipt
of crated works of art, the borrowing
institution must store the crates un-
opened for a minimum of 24 hours to
allow the pieces to become acclima-
tized to the new museum environment.
The Exhibition Fact Sheet specifies the
approximate number and size of
crates for each exhibition.

Art Handling
In most instances, a National Gallery
installation officer will oversee the
handling of the exhibition, including
uncrating, installation, take-down
and re-crating. On occasion, the
National Gallery may request that
exhibitions be handled by profes-
sional staff at the borrowing
institution. Security and environmental
conditions agreed to by the borrowing
institution will be verified by the
National Gallery installation officer
at the time of installation.

Insurance
Throughout the tour, while in transit,
in storage or on display, works of art
in travelling exhibitions are insured

Acting Chief,
Exhibitions Management
Christine Sadler
Telephone: 613-990-7549
E-mail: csadler@gallery.ca

Travelling Exhibitions Manager
Kristin Rothschild
Telephone: 613-993-9997
E-mail: krothschild@gallery.ca

Assistant, Travelling Exhibitions
Virginie Laflamme
Telephone: 613-990-5126
E-mail: vlaflamme@gallery.ca

National Gallery of Canada
380 Sussex Drive
Box 427, Station A

under the National Gallery’s fine arts
policy. The insurance premium is
incorporated in the exhibition fee
on a pro rata basis.

The Canada Travelling Exhibitions
Indemnification Program
Certain exhibitions are deemed ap-
propriate to be considered for coverage
under the Canada Travelling Exhibi-
tions Indemnification Program. For
these exhibitions, the National Gallery
of Canada will submit the application
in co-operation with the borrowing
institution. In the event that indemnity
is denied to a borrowing institution,
the borrowing institution will be
responsible for costs to insure works
under the National Gallery’s fine arts
policy. Borrowing institutions are
advised to ensure that sufficient funds
are available in the event of an
indemnity application being refused.

Transportation
In consultation with the borrowing
institution, the National Gallery
makes all shipping, security and
courier arrangements throughout the
tour. Exhibitions are shipped by
National Gallery truck, by contracted
professional fine arts trucking com-
panies or by commercial transport.
Transportation costs are incorpo-
rated in the exhibition fee on a pro
rata basis.

Ottawa, Ontario K1N 9N4

On Tour is published by the Exhibitions
Management Division and the
Publications Division of the National
Gallery of Canada. Written material
may be freely reproduced, with
appropriate credit to On Tour and the
National Gallery of Canada.

Aussi publié en français sous le titre
En tournée.

Layout: Serge Duguay

Illustrations supplied by the National
Gallery of Canada and the Canadian
Museum of Contemporary
Photography.

PRINTED IN CANADA

The National Gallery provides a broad
range of exhibition support materials
and services for travelling exhibitions,
including labels for each work and, in
most instances, introductory and inter-
pretive wall panels.

Exhibition catalogues or inter-
pretive brochures are available for
most travelling exhibitions. For ref-
erence purposes, a small number of
these are provided at no charge for use
by staff of the borrowing institution.
A limited number of additional
brochures may also be available at a
minimal cost. Catalogues for resale by
the borrowing institution are available
from the National Gallery’s Bookstore;
please contact the Travelling Exhi-
bitions office for more information.

Sample news releases and
publicity photographs are provided
for most travelling exhibitions. In all
publicity material, appropriate credit
must be given to the National Gallery

as originator of the exhibition. The
wording of this credit line is provided
in the exhibition contract.

Borrowing institutions must
consult the National Gallery before
accepting local sponsorship for travel-
ling exhibitions.

Current listings of touring exhibi-
tions can be found on the Gallery's
website at national.gallery.ca and
cmcp.gallery.ca. Look for What's Near
You, an interactive directory of
current and upcoming NGC and
CMCP touring exhibitions on
CyberMuse, the Gallery's online
website at cybermuse.gallery.ca.

Exhibitions Management Division
Travelling Exhibitions Program

Exhibition Support

Care of the Works of Art
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shipping, insurance, artists’ fees and
crating, plus travel costs of a
National Gallery technician when
necessary. The fee, plus GST, is
payable at the opening of the
exhibition. In keeping with the
mandate of the National Gallery,
exhibitions are offered first to
Canadian institutions and at the
aforementioned preferred rate. Fees
for non-Canadian venues are
available upon request. Borrowing
institutions outside the country are
required to pay additional incoming
and outgoing shipping costs,
including customs and brokerage
fees, and insurance fees to insure
works under the National Gallery’s
fine arts policy.


