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this magazine please contact us at: 
 
Information Resource Center (IRC)  
U.S. Embassy Moscow 
Bolshoy Devyatinskiy Per., 8 
Moscow, 121099 
Tel.: (095) 728-5239 
Fax: (095) 728-5262 
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Ever since I became the  
Ambassador to Russia, one of my  
favorite duties has been to attend 
the openings of new American  
Corners in the public libraries of this 
country.  Just recently an American 
Corner in Tyumen joined  
the group.  It follows the now-
familiar pattern but there will  
soon be two new ones which  
will be rather unusual.  One  
will serve a readership of children  
in the State Children�’s Library in 
Moscow and the other will serve the  
State Duma of the Russian Federation. 
 
 
    Now that we have a network of some 30 
American Centers and Corners, it is indeed a 
pleasure to see that they will share a new  
resource for building understanding and  
appreciation of American and Russian values. 
This new electronic magazine is intended to 
give students, scholars, and professionals some  
informal yet serious material for their  
enjoyment.  The magazine will feature famous 
speeches, facts and stories about well-known 
Americans, a column about English language  
usage, and other interesting elements.   
Because it is an electronic magazine, it is  
readily available to our visitors at American  
Centers and Corners and to other readers in 
Russia.  
 
 
    I invite you to become a regular reader of 
this magazine.  Send us your comments and 
your ideas for future stories.  We want to see 
the magazine become one of the reasons you 
look forward to visiting the American Centers 
and Corners in your region.   
 
    Welcome! 
 
 

Alexander Vershbow 
U. S. Ambassador  

to the Russian Federation 
Moscow 
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The U.S. National Exhibition,  
Moscow, 1959 
 
Winifred Mulligan 
 

J uly 25, 2004 marked the 45th anniversary of 
the opening of the 1959 U.S. National 

Exhibition in Moscow�’s Sokolniki Park.  Organized 
by the United States Information Service (USIS) 
and the U.S. Department of Commerce, the 
exhibition is best remembered, perhaps, as the 
occasion of the �“kitchen debate�” between Vice 
President Richard Nixon and Russian Premier 
Nikita Khrushchev.  The ambitious exposition 
was a result of the Russian-American Cultural 
Agreement of 1958.  A Soviet cultural exposition 
and trade fair was being held simultaneously in 
New York City.  
 
  

  The exhibition�’s purpose was to show the 
Soviet people �“the full panorama of contempo-
rary American life.�”  Judging by the record-
breaking attendance figures, it was a colossal 
success.  Among the many attractions were the 
seven-screen film, "Glimpses of the U.S.A," 
designed by Charles and Ray Eames and shown 
in Buckminster Fuller�’s gold geodesic dome; 
Edward Steichen's ''Family of Man'' 500-photo 
exhibit; �“Circarama, USA,�” Disney�’s 360-degree 
film travelogue of the United States; IBM's 
�“machine diplomat,�” the electronic RAMAC, 
programmed to answer 3,500 questions about 
America; models of American satellites; and a 
live fashion show.  In addition, the visitors 
flocked to see hundreds of displays mounted by 
private American companies, designed to show 
off everything from Tupperware, furniture, color 
TV and Polaroid cameras to musical instruments, 
automobiles from Detroit, Singer sewing 
machines and kitchen equipment.  Nixon and 
Khrushchev had their impromptu debate in front of a 
mock-up of a state-of-the-art General Electric 
kitchen, filled with laborsaving appliances. 

One of the Exhibition�’s pavilions. Photo by Vladimir Vodovozov  
   .   

. 1959 . 

Michael Francis McCarthy




                                    7 

W hile those exhibits were essential in 
portraying the role of technology and 

consumerism in American life to Soviet citizens, 
the most important and influential display at the 
U.S. National Exhibition may well have been the 
American exhibit housed in the Glass Pavilion 
and adjacent park area.  There, the message 
projected had more to do with the enduring 
American core values of freedom of thought and 
expression than with machines or consumer 
goods.  The art exhibit spoke to the American 
values of respect for the individual and the 
freedom of every artist to choose whichever 
style or subject s/he wished.  Implicit also was 
the freedom for the viewer of these works to 
embrace them, reject them or be totally 
indifferent to them.  This was a potent message, 
emphasizing the vast difference between the 
American and Soviet systems.  
 
    In contrast to the artistic freedom enjoyed in 
the United States, the USSR had reversed 
course in the 1930s, shifting from the 
multiplicity of styles that flourished in the 1920s 
to a single state-ordered style �— Social Realism, 
a strictly narrative, representative style used to 
portray politically-approved subjects.  
Consequently, by 1959, very few Soviet citizens 
knew much about the developments in 
international art during the preceding three 
decades. 
 

F or the American exhibit, the selection 
committee chose sixty-seven paintings and 

sculptures representing three important art 
movements dating from 1928 to 1958:  Realism, 
Surrealism, and Abstract Expressionism. The 
committee believed that Realist paintings, like 
Edward Hopper�’s �“Lighthouse at Two 
Lights�” (1929) and sculptures like Jo Davidson�’s 
bust of Albert Einstein (1934), would be most 
accessible to Soviet viewers because, like Soviet 
Social Realism, they depicted real life and social 
issues.  But the committee members also 
expected the Surrealist paintings like Yves 
Tanguy�’s �“Multiplication of the Arcs�” (1954), the 
Abstract Expressionist works like Arshile Gorky�’s 
�“Water of the Flowery Mill�” (1944), and the 
metal sculptures like Alexander Calder�’s �“Black 
Mobile�” (1953), the very antitheses of Social 
Realism, would surely provoke strong negative 
reactions from their Soviet viewers.   
 

P redictably, Soviet art critics gave tepid 
approval to the realist paintings especially, 

Andrew Wyeth�’s �“Children�’s Doctor�” (1949).  
They poured scorn on the surrealist works at the 
exhibit, characterizing them as �“the art of 
decay.�”  The most vitriolic attacks, however, 
were focused on the works of the Abstract   
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Expressionists, particularly Jackson Pollock�’s 
�“Cathedral�”(1947), condemning them as 
symptoms of  �“the complete degradation of the 
capitalist world.�”  The majority of remarks in the 
art exhibit�’s visitor�’s book demonstrated the 
same allegiance to Social Realism.  Remarkably, 
however, many Russians thanked the organizers 
for giving them the opportunity to see such 
innovative art, even when they did not 
understand every piece.  
 

T he enormous response to the American  
exhibit was totally unexpected.  The 

organizers had anticipated 250,000 visitors.  
Instead, over a million people attended, most 
coming from Moscow, but also from as far afield 
as Ukraine, the Baltic regions, and other 
outlying Soviet republics.  Unprepared for the 
immense crowds of 15,000 to 30,000 per day, 
the curator was concerned that an important 
target audience �—professional artists, art 
students, museum personnel, art teachers, 
architects, designers and writers �— was being 
prevented from having an in-depth exposure to 
the American art.  She set aside the hours of 1-
3 pm daily for them to view the collection, 
enhanced by guided tours, explanatory tapes 
and fully-illustrated exhibition catalogues, all in 
Russian.  The Americans who met with these 
members of the Soviet art community were 
encouraged by their visitors�’ open-minded 
acceptance of the works on display. 
 

A s a result of the artistic community�’s 
exposure to international currents in art, 

unofficial art began to flourish alongside the 
officially sanctioned Social Realism in the 1960s.  
The government continued to view non-realist 
art as a "bourgeois" deviation, going so far as to 
bulldoze the work of dissident artists at an 
outdoor exhibit in Bittsa in 1974.  Nowadays, 
however, freedom of artistic expression reigns 
in the former Soviet Union.  No longer isolated, 
Russian artists are once again part of the 
international art world. 
 

*** 
      For more information about the American Na-
tional Exhibition in Moscow please visit:   
         

   1959    : 
 
http://www.pbs.org/redfiles/prop/debrief/
prop_debrief_srch.htm 
 
http://artarchives.si.edu/findmicrodig/downgall/
html/series5.html#section1 
 
http://artarchives.si.edu/findmicrodig/downgall/
html/R5638-361.html 
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